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Imagine the
warmth of a red-
yellow summer sun
glinting off the blue,
white-foam flecked
sea, kissing a golden
shoreline that tumbles
below the brown of
rock and the green of
meadows. Feel the
colours coruscating
into an emotion that
exhilarates and
excites...

That is what
Danish artist Marie
Louise Kold, who lives and works in Malmo, creates in her art.
That is what comes out of the metal she passes through the
creative process she has crafted with acids and other chemicals
that shape the metal to the tune of stringent emotions, making
the colours that emerge dance and laugh and fill the viewer’s
world with a wealth of feelings that instigate wonders.

Take a square of metal.... brass, or copper, or even bronze at
times. Size it any way you want it (15cms by 15cms? 45cms by
45cms? How about 3cms by 3cms?), then manipulate its nature
using nature ... rainwater, sunshine, air ... creating a patina that
changes its tactile and visual constitution. Then imbue it with
art, scratching it, painting it, lovingly reshaping it, then bathe it
with acids and other chemical compounds, stirring it with
creative aims in mind, feeding it patterns and structures and the
shape of things to come.

The results are works of art that are as unique as they are
enticing in their complicity to bring warmth and endearment
out of what is traditionally cold and off-putting. The results are
a number of artworks that create a unified oeuvre, cleverly and
meticulously put together - crafted as a tribute to beauty and
poetry and inspiration.



The works vary. From huge portraits, conveying the illusion
of reality through a complex network of mosaic pieces, to small
squares of crumpled foil, showing veins of copper through a
rough blue patina imposed on it by a calculated saturation in
just the right acids.

From large, imposing brass squares with writing taken from
literary sources etched deep across delicate seeming
multicoloured petals (screaming out a song of feeling through
the marvellous convolutions of fantastic dreams), to smaller slices
of copper, darkened, textured and made to be eyes, or the
streaming wings of the ever-present dragonfly.

Or all of the above, mixed copiously in compounds of emotion
cast in metal turned on itself to be itself but in wonderful
permutations.

The artist is a disciple of Danish iconic writer Karen Blixen,
and the latter’s words are a main source of inspiration to her,
finding their way in huge chunks, or a few lines, or even as single
words in many of the works, adding a touch of semantic
explication to the more abstract communications of the colours,
textures and structures wrought on the metal.

Blixen herself, both
full-faced or in the form
of her expressive, very
distinctive eyes, is also
often evident in Marie
Louise Kold’s work,
creating both an
identifiable unification
in the oeuvre (though
the treatment in all
cases is very varied),
and the provision of an
almost infinite subject
for art that taps her
incredible life and the
depth in her literary
works.



But primarily, Marie Louise Kold is enamored of colours, and
structures, and patterns that she finds in all possible things. And
it is amazing how much of these can be elicited, designed or
scratched onto the metal she works with.

And one must remember that there is also a tactile level to the
works. They can (and should, in most cases) be touched, adding
to the visual and the emotional a sense that is often not called for
in art ... for example, the touch of velvety metal treated in such a
way that there is a smooth roughness, almost like stretched
textiles. Or, another example, the touch of smooth rock or pebbles,
masking the hard coldness of the base metal with a warm
ambiguity that adds to the feelings that come out of it. And more
… the simulation of a felt-like texture buffering almost sensually
the caressing touch.

One more thing before even starting to look at the works: their
three dimensional nature, with patterns etched deep with acids,
causing shadows and giving the works (along with the very
texture of the metal) a mutability that creates a new surface view
with every shifting of the light, every position change, every new
environment in which they are put.



The artist’s works can be classified arbitrarily into a number
of classes.

There are small works, made from copper, varying from the
leaf thin foil to solid squares of it. The general colour of these is
usually a blue-green, and they are rough and crumbly to the
touch. These interact with wood, tinted white and serving as a
backdrop, and are then covered with perspex to round off and
protect the work.

The texture of these is similar to that of her most accessible
works - blue and green squares of copper, in which are etched
exquisite outline drawings of wings and insects and flowers and
all that is delicate and can be brought out of clean copper, framed
by the induced patina.

Marie Louise Kold wallows in the shades and tones and
patterns (abstracting the sea, and clouds, and the sun at dusk,
and all the whorling colours of rainbows on acid) that she coaxes
out of her brass squares, on which she then etches lines of text or
illustrative work: at times portraits, at others simple but
accomplished drawings ... multistyled (the hatch, the feather, the
line, the stamp-like
shadow ... so many),
but all clamouring
to the viewer with a
voice that touches
the very soul. And
there are raised
whorls that remind
one of a sculpture of
a fingerprint, and
the many differently
weighted lines that
bring out of their
varied shadows the
illustration hidden
like a puzzle by the
artist. And there are



greens, and blacks and browns, and the spectrum discovering
itself, subtly colouring backgrounds grown from the intransigent
sheen of bare metal.

Her style of art is sublimated in her many layered, mosaic-
style portraits, made of thousands of bronze squares, each
individually patinated with all the many chemicals that populate
her skill and craft and art, then positioned over months of work
to create the illusion of reality ... faces that befuddle you close
up, giving you an abstraction of the graphical portrayal of the
face you see from afar, zooming from the building blocks to the
building, each held together by the artist’s unique vision and
knowledge and all-crafting hand.



And so many others. For example the freestanding sculptures
of books that she makes from many-foliated copper and of lead.
Also the dark rectangles with waves, or tears, or the dripping
water of a subdued waterfall. Departing from her concentration
on the metal plate rather than on what is printed from it, she
returns to print in the making of lithographic representation of
metal-generated hues, mixed to fine emotion and love of the art.
And then, the squares with wings of glass and the words that
pay tribute to poetry.

That is Marie Louise Kold and her art ...
Imagine the warmth of a red-yellow summer sun glinting off

the blue, white-foam flecked sea, kissing a golden shoreline that
tumbles below the brown of rock and the green of meadows.

Imagine an art that captures that and more, in materials that
are alive and transmutating with time and the passage of life
and the world. Imagine imagining, but crafted to perfection by a
skill and knowledge of the medium that sing a song of laughter
and sadness and the sharp longings of the soul.

That is the art of Marie Louise Kold.
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