The warmth in the
cold & intransigent

An essay by Gorg Mallia



Though there’s a very clear
uniform thematic line running
through all the works by the
young Danish artist Marie Louise
Kold, I would tend to sub classity
her works technically into three,
loosely labeled (i) the metal, (i)
the mystical, and (iii) the mixed.
I know that there is quite a bit of
semantic overlap between the
concrete and abstract in those
labels, but they are facile ways
of referring to the various
branches of her artistic output for
the sake of criticism.

The artist herself is young, both in years and in
her approaches to creativity ... and yet there is an
almost anachronistic constant reaching back to
sources from history and legend, as well as a broad
underpinning from literature, particularly the works
of her regular source of succor, Karen Blixen.

The metal

On her website Ms. Kold says “she works with
metal and with longing” and she manages quite well
to integrate both the medium and the inspiration in
works that irradiate emotion, not least through their
metamorphosing with the changing light and
position of the viewer. Can anything reflect better
the constant shift of emotion? From the raging
passion of love, to the calm gentleness of silent
thought? From the forced dynamism of




Her best

effort to date in
evoking a
totally
emotional and
emotion
evoking work of
art ... is the
almost
monochromatic
pixel portrait of
Karen Blixen’s
eyes — So
moody and yet
so inexplicably
warm.

uncontrolled anger to the jagged black of
unstoppable sadness? The very nature of her
preferred medium is transient, the facade glinting
and mutable, dependant on light and shade much
more than canvas or all other non-reflective
surfaces that darken or lighten with the varying
light, but never transform and shift in hue,
kaleidoscoping reality with every new perception.

Although there is a uniformity that signals a
unique and recognizable style, the artist is also an
experimenter, not within a formulaic, self-created
environment, which is the case with so many artists
who “find themselves” and then refuse to move
on, but in ways that constantly push out parameters
— moving from the etched text or figure to the
jigsaw-like metal mosaics that so reflect artistically,
warmly, the cold reality of technological, on-screen
representation — the pixelated unit that is unique in
itself, but can become part a totality that creates
illusions — gestalt-like - of figurative representation.

This is most definitely the case in her pixel-
portraits of her grandfather, Karen Blixen and Hans
Christian Andersen (note the mixture of her past,
her love and her childhood again). Her best effort
to date in evoking a totally emotional and emotion




evoking work of art in this
way is the almost
monochromatic  pixel
portrait of Karen Blixen’s
eyes —so moody and yet so
inexplicably warm. And all
of this through thousands of
little bronze squares, each
individually patinated to
predetermined shading and
then carefully placed in just
the right way to evoke tones
and almost continuous
coloring.

In her many, different
sized squares and to a
certain extent her early
“moons”, the mélange of
old and new is again
reflected quite clearly in what is often a flawless
marriage between the representational and
the non-figurative seams of satin-like
coloring produced by her patination of
various metals — most often brass and
copper. In so doing, Marie Louise
Kold does two things: (1) she
brings out the warmth from what
we traditionally think of as cold
metal — a paradox easily
quantified were one to look at the
rich tapestry of convoluted
coloring her many acids bring out
of the monochromatic luster of
metal; and (2) against that aesthetic




backdrop, she creates a latch for the
viewer’s recognition — emblematic
or iconic codes that touch nodes of
familiarity and draw the viewer,
already fascinated by the coruscating
colors, to identify with the work.
These codes can be lines from
poems, stories or other writings.
They can be figures, like butterflies
or angels.

Throughout it all, the metal
becomes “warm” to the touch, and
entices the tactile experience. The
viewer becomes an interactive
participant, often “believing” the three
dimensional depiction of what is
essentially two-dimensional, brought
to artistic life by the context and the
etching technique.

The Mystical

Ms. Kold’s inspiration is often mystical or
legend-based in nature, with recurrent characters
from there symbolizing the also recurrent actual
link between past and present. Little wonder. She
is a trained archaeologist after all.

So her fascination with the moon and its circular
shape (translated into so many metal “moons”
which then was somewhat replaced by the square
shape — its being the dimensions of many of her
present works, is linked directly to circular



archaeological findings — from
ear rings in Peru to Etruscan
shields.

Mystical creatures, like
angels, also figure greatly in her
works ... though as is her wont,
she tends to take the part from
the whole, synthesizing the
concept into an icon. In this case,
the fascination rests with wings.

The artist brings all of these
together, using as glue her
fascination with perfectly
melded (even if highly
contrasting) colours, along with
the lure of controlled light —also

so important to the “right”
reading of her metallic surfaces.




And she creates scenes of mystical beauty by
taking on the role of creator/subject, again tapping
nature in its extreme guises — from the golden
lapping of translucent waters or whirling, gigantic
clouds, to the gentle curiosity of a large horse, face

to face with human
nakedness whose golden
coloring is etched against
a satin bronze on which is
emblazoned the whiteness
of the moon. Or the
winged figure from myth,
floating almost larger than
life, the sfumato effect
melding it with
backgrounds rendered
fantastic through the slow




aperture of a camera, but inextricably linked to it
through the warm uniformity of coloring, golden
browns and touchable yellows.

Ms. Kold’s “Moon Ritual” photos are a variant
from her metal works in the nature of the medium,
but there are so many recurrent themes in both the
metal and the captured image, and her sensibility
for the creation of homogeneity through variant
coloring is so apparent in both, that I see her use of
both media as branches of the same inspiration and
artistic sensibility.

The Mixed
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Many of the works by Marie Louise Kold that
can be loosely grouped under this heading can quite
as easily find their places in the other two sections,
always sharing thematic unity and often sharing the
nature of media. But I have grouped them here
because they are peripheral to her oeuvre — not in
the sense that they are less
accomplished or should be considered
minor, but because they themselves
often defy classification.

The wings made from a skeleton
of metal and a covering of canvas, for
example, held together and to the
wearer by a harness of leather, is a case
in point. They are icons in themselves
of the fantastical world which inspires
Ms. Kold’s art, but beyond that, they
contribute directly to her “Moon




The winged
figure from
myth, floating
almost larger
than life, the
sfumato effect
melding it with
backgrounds
rendered
fantastic
through the
slow aperture
of a camera...

Rituals” — adding that touch of
wonder to the all too human
fragility of the protagonist,
standing against the awesome,
larger than life nature.

The roundness of the moon
itself can be seen three-
dimensionally in glass globes
covered in large bronze lettering.
The glass is the only
“alien” element
to the mix,
but its trans-
parency is also
evident in the lack of
opacity in many of
the paint on metal
moons, and in most of
the “Moon Ritual”
photos. This can be
seen again in the
concentric circles
inside the silver bowls,

for all the world like cut-away moons, with an
intellectual dimension provided by the text
mounted at the bottom.

Marie Louise
Kold’s metal books also
fascinate. Often made
of copper and heavy
lead, the pages are laced

with metal cord, and
bronze lettering 1is
applied strategically to




create balanced asymmetry. An
intriguing link to her literary
source of inspiration, and an
indication of her ability to work
with solid, three-dimensional
media.

And so many others.

To conclude

This is by far NOT a
comprehensive essay about Ms.
Kold’s art. Quite the opposite,
it is a personal glance at the
great talent and skilled
creations of this young artist
who has accomplished beyond
her years.

Ten years ago, when I met
her for the first time, after a
workshop I gave in De
Bron, the Netherlands,
she was nineteen
years old and came
up to me with an
album  full of
perfectly rendered
portraits. Excellent
skills for a nineteen |
year old, but without \%q i
the touch of emotion %
that 1 could feel



abundance in the way Ms. Kold spoke
and moved. Since that time long ago
she has managed to sublimate Emotion
in works made primarily from one of
the most intransigent substances known
to man, metal, and she has managed to
transfer the warmth and strength of that
emotion not only into the metal itself,
but through it very easily and seemingly
effortlessly to those who appreciate
very good art and see, touch, FEEL her
labors of love.

Attard, Malta
30™ April, 2003
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